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INTRODUCTION 

The men represented in this collection vary greatly and yet have that 
bondage, a kind of underground tie, by which they are immediately associated. 
To think of one is to come very near to thinking of them all. There is one 
quality throughout, a ring of sincerity, an air of truth — a realism. Great 
art in no matter what by-paths it may adventure must always be based on the 
much abused idea for which the word realism stands. It does not matter in 
the least that these adventuring trips are taken into symbolical, idealistic or 
satirical fields. They are but the colors or the prejudices by which the artist 
reports his reactions from an objective fact, and unless they are based upon a 
tangible reality and unless they have a real, a definite, a fundamental contact 
with the life of man they will make no conclusive appeal to him, for man is 
interested only in himself. Himself, of course, includes the beliefs that have 
accrued from his experience which means also the influence of his environment. 

Perhaps the span from Puvis to Courbet is the widest one made here. 
Puvis recreates the spiritual world, Courbet the material world. Between 
Luks and Ryder, the Americans, who seem, casually, to be more widely sepa- 
rated than the two Frenchmen, there is very little profound difference. And, 
whatever there is of difference, is mainly in subject matter which is super- 
ficial. Both are realists who like Rembrandt will read the mysticism that is 
between the definite lines of life. Monticelli might sum them all up. He is 
a veritable digest of the luxurious tendencies of the great painting of all 
time. 

Forain descends through Daumier from Moliere. He is, in paint, a 
satirist who never forgets the elements of pathos, one whose irony is mixed 
wilh sympathy. Zuloaga, the only Spaniard represented here, the only one 
of the group neither French nor American, is, perhaps, the only one who will 
sometimes permit a decorative tendency to surmount his record of life. But 
even he is unable to submerge the push of the artist to speak of himself and 
through himself of his country. 

All these men help to show the affinity between French and American 
art. It is impossible, in this space, to speak more particularly of them. 

GUY PENE Du BOIS. 

Editor Arts and Decoration. 


PAINTINGS 


GUSTAVE COURBET 

1. Landscape, Ornans 

2. Peasant Girl Tending Cattle 

HENRI FANTIN-LATOUR 

3. Portrait of Madame Gravier 

ADOLPHE MONTICELLI 

4. Woodland Worship 

5. The Baptism 

EUGENE CARRIERE 

6. Girl With Lilies 

7. The Violinist 

JEAN LOUIS FOR AIN 

8. Danseuses 

RENE MENARD 

9. La Vie Pastorale 
] 0. Le Lac 

11. Soleil Couchant a Varengeville 

12. Old Oaks. Forest of Fontainebleau 

13. Nymph on the Plain 

14. The Sea Pines 

HENRI Le SIDANER 

15. Sur la Village 

16. Le Vieux Portail au Clair de Lune 

IGNACIO ZULOAGA 

17. Achieta the Bullfighter 


SIR JOHN LAVERY 


18. Switzerland 

19. Hammam — Lie, Bay of Tunis 

20. The Palladian Bridge, Wilton 

21. Jasmin 

22. The Bay of Tunis, Morning 

ALBERT P. RYDER 

23. The Pasture 


GEORGE LUKS 

24. Woman with Macaws 

GIFFORD BEAL 

25. Springtime 

26. In the Park 


JOHN SLOAN 

27. Dust Storm 

JEROME MYERS 

28. Night 


GUY PENE DU BOIS 

29. Nude 

30. Landscape 

VINCENT TACK 

31. Mountains, Sky and Sea 

32. Metamorphosis 

PUVIS DE CHAVANNES 


33. The Harvest 


BRONZES 


EMILE ANTOINE BOURDELL 

34. Beethoven 

35. La Jeu du Voile 

36. Old Woman’s Head 

37. Rembrandt 

38. Herakles 

39. Rodin Working; on ‘‘The Gate of IT^'II’ 

MAIIONRI YOUNG 

40. One of the Buffaloes 

41. The Rijrger 

42. Carrying the Pack 

43. Man with Wheelbarrow 


44. 


The Chiseller 




